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Section 1: 
 Since the creation of our first duet in 2016, Halie and I knew that we wanted to create a 
choreographic senior thesis together. Throughout the next three years the design and scope of our 
thesis has changed dramatically, but we have stayed true to original choreographic intent. 
Originally, we were planning on having a group piece as a challenge, since we have only done 
duet work together in the past. We even began to construct a cast and some phrase material, but 
as our senior year got closer, we decided to focus on our duet work. We thought back to all of the 
times that we have been inspired and encouraged through dancing together, and wanted to dive 
into more possibilities of moving together. Over my years at LMU I have learned how much I 
love to collaborate, specifically with Halie. This isn’t just in dance, but also in our personal lives 
as well. I have felt so fortunate to have found a partner that I click with so well and has helped 
shape me as a person and an artist. 
If I were to tell my freshman self that I would be doing a choreographic thesis, I would 
have never believed it. I didn’t have any experience choreographing in my training before 
college, and I branded myself as someone who loved to participate in other people’s processes, 
but never wanted to create something of my own. Throughout that first year I felt very insecure 
about my choreographic projects, and didn’t feel like I was ready to create on my own. In my 
second year I began to feel a little more self-assured, but I didn’t grow to enjoy the 
choreographic process until creating my first duet with Halie. It was in our laban class with our 
professor, Teresa Heiland, and our prompt was to create a dance about a historical event. We 
decided to focus on the early feminist movements of the suffragettes. From the very start of the 
project Halie and I were soaring, dancing non-stop throughout the class. We were especially 
inspired by our work in D-man in the Waters, so the piece was full of partnering and difficult 
physicality. With Teresa as our teacher and mentor, she encouraged us to adjudicate that work as 
sophomores, and we ended up performing it numerous times and places. We decided to title the 
piece, “Shoulder to Shoulder” a line for the song in Mary Poppins that features the suffragettes. 
We performed it as our final in Laban, Impulse, at the Spring Student Concert, at the Dean’s 
Annual Convocation, and then at ACDA Baja the following year. The joy that we experienced 
from this first process together inspired us to make our second duet our junior year.  
The summer between sophomore and junior year Halie and I decided to train together at 
Bates Dance Festival in Maine. We had a very intense schedule that featured a lot of floorwork 
and ballet, so our technique improved greatly in that short amount of time. We developed a love 
for floorwork, and decided to focus our next choreographic project around that genre. This was a 
great contrast to our previous work, which was very upright and circular. We were extremely 
grounded and more aggressive, in an attempt to challenge our natural tendencies. At this point 
we were approaching the end of our junior year, and we had two solid works that have been 
performed on the main stage. We knew that we needed our thesis to be something even more 
exciting and different, and that is what led us to making a 20 minute work.  
Once Halie and I began working together, we realized how easy it was for us to move in 
unison. Even though we are very different as individual movers, we can blend to each other 
when taught the same movement. Halie tends to use more momentum and groundedness, while I 
am lighter and more linear. Because of this quality that we carry, in many other people’s 
choreography we also have been paired together. From work at summer intensives, in various 
LMU faculty works and even some other senior theses, we have been paired together.  
When we were in the fall semester of 2018, according to my journals our original plan 
was to create a new work that would be ten minutes long, along with bringing back our old 
pieces to create a 20 minute program all together. This would be challenging for us because the 
longest duet we had choreographed previously was four and a half minutes, and that always left 
us winded and tired. Attempting to make a longer work and then proceed to perform our old 
works felt daunting to us, but we know that we wanted to tie them all together somehow.  
 
Section 2: 
Halie and I have been dreaming about doing a thesis together since our sophomore year, 
and we would often have long conversations about what it would look like. By our senior year 
we had narrowed our scope down drastically, and settled on doing a duet thesis with the advice 
of Tina Finkelman Berkett from BODYTRAFFIC. We were dancing one day at the summer 
intensive and she pulled us aside at the end to tell us how well we danced together and how we 
complimented each other. Shortly after that class, Halie and I returned home and decided that we 
should just focus on our duet work for our thesis. Looking back, I’m very thankful for all of 
those small compliments that led to us being here, wanting to continue working together for the 
rest of our careers.  
For the last few years Halie and I have experimented with a few different choreographic 
strategies, but this year we really refined how we like to work. We realized what works best for 
us, and that’s putting on a playlist of songs that we love. These songs are mostly from the 60s 
and 70s. Once we put them on, we spend the first 10 minutes stretching and warming up on our 
own terms. At some point, one of us will begin dancing. The first movements are usually a little 
silly and always repetitive, so the other dancer can join in. Once we have established one 
movement, we will trying to add on gradually, repeating all of the movements together in unison. 
If we begin to get stuck, we will grab a line from a song that is playing and use it to generate 
movement. Whenever Halie and I have rehearsal, we noticed that one of us is always more 
energetic and inspired than the other. This means that one of us has to bring up the energy of the 
other, and the ringmaster role is always being traded off. We improv, goof off and laugh until we 
feel like we are starting to get somewhere with a movement phrase. This is when we will begin 
to change the music to our actual score and begin to refine the phrase. All of our rehearsals 
operated in this unspoken pattern, and from it we were able to create our thesis. People often ask 
us how we manage to get anything done because we love to screw around together, and honestly 
I have to ask myself that as well after watching some of our rehearsal footage.  
According to my journals, our first thesis rehearsal was on Friday, September 7th. We 
were in the studio for a few sweaty hours, mostly creating very small snippets of movement. We 
knew that we wanted to make this piece the most genuine to ourselves, so we made sure to go 
with our natural instincts when creating movement. Having the dated music really helped us 
create the movement, and made sure that it was natural and fun. After this first rehearsal, we 
decided to keep meeting every Friday for a few hours to create. It was joyous for us to spend our 
Friday afternoons together, especially because that semester was very emotionally taxing for me. 
It was hard to enter the studios sometimes because my confidence as a dancer was at an all time 
low. When reading my journals back, I expressed that I felt very frustrated by myself as a mover, 
and I constantly felt like I needed to prove something. This mentality shows in the first editions 
of our piece, which was made very slow and angsty to the song, “That’s When the Heartache 
Begins” by the Ink Spots. We finished this work by the end of October, and it was around three 
minutes long. This was a stepping stone for our overall piece, and led us in the direction of using 
music more from the 50s and 60s rather than 70s. After reviewing the video a few times, we 
decided to trash it. It wasn’t what we wanted at all- it was displaying the frustration I was feeling 
at the time, but that wasn’t how we wanted to represent the culmination our time at LMU dance. 
It felt very frustrating to essentially start from scratch halfway through our fall semester, but we 
knew that it was what we had to do.  
Thankfully, just a few days later we were listening to, “Dream Lover” by Bobby Darin 
and both fell in love. I remember playing that song constantly for a week, anxiously waiting for 
Friday to come along so that we could begin to work with it. It was from the era that we wanted 
and it was much more upbeat, matching the tone that we desired. Once in rehearsal, we decided 
to try to use our movement and pattern that we had previously created, but to the new score. The 
new piece asked that we moved much faster, so we essentially had to make our previous 
movement score double time. Our three minutes now was done in about one and a half minutes, 
so we had to expand the piece in order to fill out the music. With our new inspiration, we altered 
phrases that we had already made and were able to finish the “Dream Lover” section quickly. 
With this being done in early November, we decided that this would be the piece that we try to 
enter in the Spring Concert.  
Just out of coincidence, Halie and I had frequently been listening to Hawaiian music in 
order to wind down at the end of the day. I began listening to some pieces individually just out of 
curiosity and came across the song, Dargie Hula, falling in love with it instantly and 
downloading it to my Spotify account and jotting it down in my notes. One day in rehearsal we 
had finished running Dream Lover, and Dargie Hula began to play because I had downloaded 
them back to back. Listening to them side by side we noticed how well they flowed and how 
well they complimented each other, and decided to make that the second section of our piece. 
Around this time it was mid-november, so the anxiety about creating material for our Spring 
thesis was beginning to creep in. We decided to look into material that we had created together in 
past studio sessions that had never made it to the stage. We combined these phrase with motifs 
from the previous work, and by the time winter break came we had about half of the material 
down. We left for break feeling good about where we were in the process, but knew that we 
would have a lot of work to do once we returned to school again.  
Over winter break, Halie and I both watched the Marvelous Mrs. Maisel, and that is 
where we drew new inspiration for many of our songs. Once we returned to school, we began 
listening to the soundtrack and fell in love with many of the songs. They matched the era and 
mood that we were now going for. Now that we had more of a direction for our piece, we 
decided to meet with David to discuss music and start talking about developing a score.We 
officially paired the Bobby Darin piece with the Hawaiian number, and that same day completed 
the entire combination. That was our first Friday rehearsal of the semester, and from then out it 
was a whirlwind of inspiration and choreography. For the spring semester we decided that it 
would be best if we rehearsed twice a week, so we had a Tuesday night and the previous Friday 
afternoon scheduled every week. We used the Tuesday as a time to rehearse and refine already 
established material, and we used the Friday to create. Tuesdays we were often exhausted after 
having ballet, modern and jazz all back to back, but on Friday we felt fresh and relaxed after only 
having contact improvisation prior to rehearsal. After our first Friday rehearsal of the semester, 
pretty much every two rehearsals we had completed a new section of the piece. The two 
rehearsal a week process really worked well for us, and we always looked forward to being able 
to dance and create together that frequently.  
From listening to the Marvelous Mrs. Maisel soundtrack, we were able to select many 
more of our songs. We would play the soundtrack while we were warming up, and if we liked an 
artist or song, we would look into the individual artist and see if they had any other pieces that 
we liked. From this investigative structure, we found “All By Myself” by the McGuire Sisters, 
“Cry Me a River” by Julie London, “True Love Ways” by Buddy Holly, and “Happy Days are 
Here Again” by Barbra Streisand. “All By Myself” become our opening piece, “Cry Me A 
River” became Halie’s solo, “True Love Ways” became my solo, and “Happy Days are Here 
Again” became the closing piece. Once we had selected the soundtrack, the movement all came 
together easily. In my journals there are many different variations of the order that these songs 
might be played, but David helped us set the final score.  
In our earlier meeting with David, we discussed two main points. We talked about how 
we could make all of these songs into a score, and how we could incorporate our past movement 
into this new piece. At this point in the process we decided to exclude our past works from the 
show, and only focus on making a longer and more intense new work. With David’s help, we 
found the song, “Il Songi de Postini”, that matched one of our old duets from styles and forms 
very well. We then decided to bring back some of the phrase work and give it a new life with the 
new music, now able to present it on the stage. We also were inspired by some of the partnering 
movements from our contact class, so we combined those two ideas and made our, “resolution 
section”, which I wrote would be a “comforting and understanding section between Halie and I”, 
falling after our solos. With David, we made the final score in a way that sets the scene, and 
shows the development of a relationship between two girls, going from strangers to good friends 
(as Halie and I did). 
Our piece starts with us standing on either sides of the stage, at quite a distance from each 
other. There is chatter playing in the background, making the audience know that we are at some 
kind of a social gathering. We shift around anxiously and play with our hair and costume, giving 
the illusion that we are wallflowers in this situation. After about 20 seconds of the chatter, “All 
By Myself” begins to play, setting the era and establishing the nature of the narrative. Halie and I 
are doing completely different phrases that gradually begin to look more similar, and that’s when 
we begin to notice each other. The song transitions into “Dream Lover,” a section where the two 
characters are still separate, as if to be telling their individual stories of longing. The movement 
is thrash-y and desperate, and that leads us into the Dargie Hula. In my journal I noted that, “The 
characters now acknowledge each other in the same struggle, and begin to dance together in a 
sympathetic way”. It is here that we discover how pathetic the situation is, and let our upright 
posture down. It creeps in at times where we are presentational to the audience, but for the most 
part we begin to give up. We compare this section to being the last ones at the party, and only the 
band is there to watch us dance. This piece leads into the interlude, which David added so that 
we could have a second to breathe. Right after that is the solos, and this is where we each got to 
share our own individual stories of love and conflict. Through these solos, the characters are 
gaining a deeper sense of empathy for one another. Halie’s solo focused on the idea of someone 
being too late to save a situation, and mine was about the different dimensions of love. We come 
together for the resolution section after these solos, where we comfort and reassure each other. 
Now the characters understand each other and their friendship has been established. The final 
piece, “Happy Days are Here Again,” is where we decided to revisit old material. This was very 
sentimental for us because it was touching on all the pieces that have shaped us over the years. 
There is a sense of hope and content that is displayed in this work, really touching on the 
progress that these characters have made throughout the work. It ends with them coming together 
triumphantly with their hands in the air, but then dropping to the floor from exhaustion.  
Costumes were the last facet of our thesis that we needed to investigate. For costumes, 
we knew that we wanted to go in a direction that was colorful, dated, feminine, and versatile. 
After a long and intense process of hours and hours of searching on the internet, we settled on 
color blocking tanks tops and skirts. We decided on cropped tank tops that were red and orange, 
knee length skirts that were pink and purple, and white silky, “pettipants” to be worn underneath. 
We knew that we wanted to shed some layers during the piece to create more vulnerability, and 
we decided that ditching the skirts was the best way. The lacy shorts underneath were dated and 
feminine, and paired with the tank tops looked like we were in pajamas, which is a look that we 
both enjoyed. Near the end of the process, we decided to add hair ties that we would pull out of 
hair near the beginning, to introduce the shedding of layers earlier in the work. Our costumes 
came just a week or two before the thesis show, so we began to rehearse in them as soon as we 
could.  
Section 3: 
The weeks leading up to the thesis were hectic, but the day itself couldn’t have been more 
incredible. The Spring Student Concert fell the week after the Thesis show, so all week leading 
up to show we were in the theatre doing sound and lighting tech for other pieces. Aside from 
Halie and I’s thesis, we were also in Brynn’s 40 minute thesis, and Monica’s student concert 
work. Fortunately we had Monday off for Cesar Chavez day, but for the rest of the week we 
were doing tech for all of the pieces that we were involved in. This however did make the day of 
the thesis show go smoother because we were able to prepare some of the spacing and lighting. 
On the weekend before the show, Halie and I went into the theatre for a few hours and were 
taking turns watching the spacing of our thesis piece. We brought our costumes and thought that 
we might try to do a run in them, but the stage was very dirty and we didn’t yet have access to 
the sound booth. It was a really great experience just being able to be in the theatre together with 
no other eyes, and I feel like for us that was when it began to feel real. Previous to tech week 
only a few people had seen our work, so it began to feel daunting to share it with our whole 
program and loved ones. We were so proud of our hard work, but had no idea how it was going 
to be received. Added to this, it was completely different from our previous works, so it would 
be new for us and others as well.  
A challenge for the show week that we didn’t foresee was how strange it would feel to 
only perform a small portion on our whole thesis in the spring concert show. The entire semester 
(since the completion of our 20 minute work) we had been practicing the work as a whole, so 
when the day came it would feel natural and our stamina would be to the correct level. On the 
first day of tech, Halie and I had to perform just the, “Dreamin Again”, section of the piece, 
which lands overall somewhere in the middle. We hadn’t practiced that piece isolated very often 
since we had the 2nd adjudication, so when we took the stage it felt very stark! Usually we had 
the previous number to introduce the piece, but we began to realize that it would take a very 
different turn when it was presented on it’s own. However, because the thesis show was 
following that week of tech, we decided to push back revisiting that section until the thesis show 
was over, so we could still focus on embodying how it fits into the overall show.  
We were extremely busy that week because the two shows that we were in were two of 
the most laborious in the entire thesis show. On the Monday before tech week we spent a few 
hours with Brynn in studio and on the stage- trying out different spacing and costuming choices 
for the 40 minute piece and its different sections. We spent Wednesday night in the theatre a 
well, doing a run in full costume and hair until 11. On top of the extra rehearsals we also had full 
days of dance classes and work, so that week was feeling very hectic layered with all of the 
excitement. In my journals I noticed that I was unable to think of the two theses being a part of 
the same show and the same day, and I felt like I could only focus on one at a time. Thankfully, 
when the day of the show finally arrived, I felt like I was able to bridge the gap between the two 
works, and I felt excited and confident to perform them both.  
For the show, my boyfriend Lucas, my parents and one of my siblings (my adorable sister 
who will be coming to LMU this fall) flew to LA. Lucas had been in town since Thursday 
afternoon, and my family flew in the day of the show. I felt so much support from them even 
though I was unable to see them for most of the show day because I was in tech. The day started 
at 6:30am when Halie and I woke up to get ready for Brynn’s tech that was set to start at 8am. 
We had to make sure that we had everything that we needed for the whole day and after, because 
we were going to be moving straight through! We ate breakfast together, did our stage makeup 
and hair, and headed over to the theatre. It was a beautiful and sentimental morning for us, but I 
feel like I couldn’t fully access those emotions because I was so tired and has so many things to 
do. Once we got to the theatre we got into our first costumes. I got a bit of time to get ready 
because I wasn’t in the first section of Brynn’s, and the lighting crew was running a little late. 
The morning got off to a bit of a stressful start, because we had to hurry through some of Brynn’s 
lighting ques. By the time all of the lights were set we didn’t have time to do a full run of the 
piece, so we had to set one for later in the day which would lessen our time that we had to 
prepare for the actual show. On top of that, because we didn’t have time to run the work, the 
photographers that Brynn brought in only got pictures of tech, so we weren’t entirely doing it full 
out. Many of the pictures still came out beautiful, but we just didn’t get them as originally 
intended. Once Brynn’s tech was over, it was 10 and Halie and I had a two hour break before our 
tech would begin. It was very nice because we had the dressing room downstairs all to ourselves, 
so we had time to just relax and be together before another crazy couple of hours.  
During our down time, we decided that we were going to curl our hair for our thesis, to 
make us look a little more polished and add more of a dated effect. We each took turns curling 
and eating snacks in the dressing room. Previous to the thesis week we had been wearing our hair 
entirely down for the run throughs, but when we started to show others, many of them said that 
our hair was too in our face. To remedy this, we decided to take the front pieces of our hair and 
rubber band them behind our ears, so it gave a hair-tucked-behind-the-ears effect. This actually 
added to the polished look, and helped keep our faces from being too covered. When it was 
closer to our time to start we went into the theatre and watched a run of Courtney’s thesis while 
warming up. It was nice to see the whole thing from the front, because we would be unable to 
later in the night. We began tech practically right on time. 
Our tech went very smoothly, and I think this is mainly because we were able to set the 
lighting cues for the, “Dreamin Again” section previously in the week, so there were only three 
remaining sections to light. Halie and I tooks turns standing on the stage versus looking onto the 
stage from the audience with Heather. We decided to go with a very colorful and exciting pallet 
of colors, to match our very vibrant music and costumes. It was very fun to light each others 
solos, because we got to see what it looked like to have one person up there alone. The lighting 
process made us realize that it was really happening, and made me even more excited to see it all 
come together. We had enough time to run the entire piece at the end, and it was an exhilarating 
20 minutes on the stage. We knew there was hardly anyone watching, but it still felt alive, full of 
energy, and even new to us as we danced it fully on stage for the first time. We felt pleased and 
proud as we walked off of the stage, so much so that it almost felt like that was our thesis 
performance. Doing the run I felt a new surge of inspiration for the show and admiration for 
Halie as my co-creator and partner. We took the next hour just sitting and eating lunch together 
outside, enjoying the breeze and sun before going back into the theatre for Brynn’s run through. 
At this point we had been dancing or at least active for four hours already, so the break was 
much appreciated.  
For the run of Brynn’s piece we all were on fire! There were a few lighting issues, but 
other than that she was thrilled with the run, so we all in turn were excited to finally get to share 
it. By the time her run was over, there was only about an hour before the show was to start. Halie 
and I had to switch gears once again, getting into our Thesis costumes and recurling our hair. 
When we were downstairs getting ready was when I began to feel all of my nerves and emotions. 
I felt overwhelmed with gratefulness for my community and my loved ones that were able to 
come, who I hadn’t seen much at all yet. I couldn’t believe that Halie and I were finally going to 
be able to share a work that meant so much to us, and truly showed who we were and what we 
meant to each other.  
When the show began, we were backstage watching Courtney’s piece. A lot of the music 
was very sad and slow, so Halie and I needed to to focus on keeping our energy and positivity 
up, while also trying to watch and appreciate Courtney’s work. Backstage we were doing light 
warm up exercises and stretches to stay prepared for our turn on the stage since we were going 
second. It started to feel very surreal backstage, standing with many of the people that I grew up 
with for the last four years. At this point still hardly anyone had seen our work, so the 
anticipation continued to grow. The 20 minutes went by very slowly, as I felt a mixture of 
intense presence and extreme reflection at the same time. When the first piece ended, I felt ready 
to take the stage and share what we had made together. Halie and I took the stage, spent our final 
moments just breathing and being together, and then walked to our starting positions.  
The next twenty minutes were very special. I faded in between being very aware of where 
I was in space and what was happening to just being carried away by the music and the 
movement. Each section flowed seamlessly between each other, and there were no music or light 
ques (at least that I noticed) that went wrong. I do remember feeling a little shaky and tense at 
moments because of my nerves, but never so much so that it impacted my dancing. I felt so 
blissful dancing with Halie onstage, and I have so many moments that I remember really feeling 
genuine emotions that just emerged as we moved throughout the piece. I felt the progression of 
our relationship developing as we were dancing from section to section, as did the level of my 
emotional intensity of the piece. Our skirts and hair ties went on and off with ease, giving us 
comfort and ability to lean into the movement a little more. I loved the few minutes when I got to 
go behind the wings and watch Halie as she danced her solo on the stage. I remember feeling so 
thankful for her presence in my life, and so captivated by the beauty that she possesses. In that 
moment I thought about how lucky I am to know her the way that I do, and how blessed I am to 
experience my life and grow with her every day. When I went onto the stage to do my solo and 
then begin the finale, I really was feeling and displaying the most genuine emotion I have felt 
onstage ever. We flew through the finale, smiling and even laughing a bit at times. We felt like 
we were soaring through the piece. When we finally got to the bow, I felt tears in my eyes. We 
were exhausted and emotional, but we had completed our first and only collegiate thesis 
together. Right when the curtain went down, Halie turned to me and said, “That won’t be the last 
time we do this”.  
After our piece was intermission, so we had just enough time to unwind, eat, and change 
our hair and makeup before transitioning into Brynn’s thesis show. This means that we didn’t 
have too much time to reflect on our work, because we had to change mindsets and keep on 
dancing. Due to us feeling good about our thesis however, we had the emotional and physical 
fuel to want to do the best we could in Brynns work. We therefore had a great run. Everything 
went smoothly, from the little details of the props to the various hair and costume changes. We 
were so proud of each other as a cast to have pulled off the 40 minute show. Once that was 
completed I had a bit more time to begin to reflect, but that’s when we had to go out to meet 
everyone in the lobby. I hadn’t seen my family yet that day, so I was anxious to see them and see 
what they thought about everything in the show.  
I felt numb for a little while after we finished, just in disbelief that all of our hard work 
had finally been revealed. The thing that really made it real was the feedback that we received 
after that work was over. For the duets we have done before we had gotten compliments, but 
nothing could have prepared us for the praise that came after our thesis. It was almost hard to 
take in, especially because I feel very critical of myself. For the day of and for days to weeks 
after the thesis, people wanted to talk to us about our work. Many people told us that it made 
them cry, it made them excited, it made the reflective, and most of all that it made them want to 
learn it and dance it themselves. Hearing these things made me so thankful for the LMU 
community and how supportive it is, and also made me even more encouraged and inspired to 
continue working with Halie.  
The rest of the night was very peaceful. Halie and I parted ways after taking multiple 
pictures. I went out to a late dinner with my family, and then went back to my apartment and 
went to sleep. The very next morning, everyone got up early to catch a flight, and within a little 
while of waking up I was left all alone. The whirlwind of the day before didn’t really start to set 
in until then. Finally in the early afternoon Halie returned from being with her family, and we 
could just be together and celebrate. We spent most of the day just lounging and relaxing until of 
course, we had yet another rehearsal.  
 
Section 4: 
The outcome of our thesis has greatly shaped where we see ourselves in our lives outside 
of LMU. Originally, I had always seen myself going back to Oregon upon graduation, because I 
never quite felt at home in Los Angeles. However, as this year has gone by I have realized that I 
might have to be in LA for a while longer in order to achieve my goals, old and new.  
Since the beginning of my college career, I have pictured myself graduating and instantly 
getting a full time position in a contemporary or modern dance company. I wanted to start 
working as soon and I could, and even have the position before I graduated so upon graduation I 
would have somewhere to go. This whole last semester at LMU I have been searching tirelessly 
for company auditions, emailing artistic directors left and right about opportunities. I have 
realized in this process that even though I have worked hard and found success at LMU, I still 
lack the experience that many companies desire. With this being said, I’m not giving up on 
trying to land a company contract. I love being able to work with others, and I want to continue 
learning and growing wherever I end up. However, with a semester of hard work and many 
auditions behind me, I am beginning to grasp how difficult it is to secure a company position in 
an ever-changing arts atmosphere. Many of my mentors and peers have reassured me that I’m 
ready to enter the professional world, but despite my best efforts I still sometimes feel 
discouraged by the field.  
The first time Halie and I collaborated on a duet was when we began to discuss creating a 
company together. We would always joke around about it, and speak loosely about what it would 
be like. We always imagined that it would be far in the future, after we had worked with 
professional modern companies, after we went to graduate school and gotten our masters, and 
even after we had started our families. We imagined that we would come together and teach at a 
university somewhere, and choose dancers from our pool of students to create on. This mindset 
meant that our company relationship has been pushed away in my priorities. However, in the 
recent months we have been receiving so much positive feedback that this idea has been brought 
to our immediate attention. After the presentation of our thesis, we have had people telling us 
almost every day that we need to continue our work together. This ranged from students to 
faculty to professionals in the field, and Halie and I began to actually consider it. After our show, 
a faculty member with their own company approached us about doing a split bill show of our 
work into the next year. Now it is beginning to be in the works, and it still feels surreal. This will 
mark our first project as “professional” dancers, and we couldn’t be more excited to continue 
presenting this work. This task still seems daunting to me, but at the same time it gives me so 
much to look forward to in the coming uncertainty. Almost a week after the thesis, Mo Gonzales 
also approached Halie and I saying that we, “Just have to keep doing what we are doing 
together”, because it’s so important and special. Along with great feedback from Felicia and 
Evan Marsh as well, we became overwhelmed with love and encouragement, which started the 
fuel of us trying to tread our own path in the dance world.  
From here on out we know that there is a lot of work to be done. We have decided that 
we aren’t going to completely stop looking for company opportunities, but we are going to try 
and coordinate where we are going to be and when, so we can continue to make our own work. 
We are going to try and collaborate with another company to to a split bill at the Highways space 
this fall or spring. We aren’t sure if we will be in LA or elsewhere, so I have also been looking 
for opportunities in Oregon, because that might be where I am. I found a festival that we can 
present our work at in August in Portland, and I think that would be another great opportunity. 
I’m going to continue looking for opportunities to present out work with this summer, because 
we certainly have to be making some sort of income by the time fall comes! 
Halie and I are also looking forward to going to the Gibney Company summer workshop 
in June. Since summer of 2017 we have been spending our summers at intensives together, and 
now I can’t imagine doing workshops any other way. These summer travels always cause an 
increase in our artistry and our friendship, so I always look forward to them. We will be learning 
works my Miceala Taylor and Bobbi Jene Smith, two people who have really caught our 
attention in our senior year. I am so excited to go to NYC again, since my first time going was 
last year for the Bill T. Jones/Arnie Zane Company workshop. This time when I go I really want 
to be serious with myself about analyzing how I feel about the city, and consider if it is 
somewhere that I want to move to. Last summer I tried to do that, but I found that I was so 
infatuated with the newness of the city that I had a hard time thinking critically about it, and that 
weeks after I traveled I had different opinion about it opposed to when I was actually there in 
person. I hope to spend at least a little while exploring and connecting with others in the city. 
I believe that the events that happen over the summer will heavily shape what my dance 
career will look for the next few years. I’ll be jumping between three cities that are all very 
special to me in different ways, trying to determine which one will be my jumping off point. 
Portland, Los Angeles, and New York City can offer varied opportunities, and that is something 
important that I need to keep in mind. Portland is my home, and I know that there I would feel 
comfortable and happy within the atmosphere. However, the company positions in town are 
limited, as well the level of skill and artistry and development of dance arts (compared to the 
other two cities). In Los Angeles I have the most existing connections to people in the field, as 
well as friends and peers that will be entering the LA dance scene at the same time as me. 
However, LA is super vast and I don’t have a car, and I don’t think I’m getting one anytime 
soon. Lastly, New York is home to one of my brothers so I know that I could find a safe place 
there, but other than that I know nothing about the city and have very little connections. It would 
be the most drastic jump that I could take. As I explore these different cities, I want to soak them 
in as much as I can, and try to decide on a place to start by the time fall comes around.  
With all of that in consideration, for the next 5 years I want to be working for a 
modern/contemporary company in one of those cities. I want to be able to tour occasionally with 
a company as well as teaching classes regularly. At the same time, I want to continue my duet 
work with Halie. Hopefully we will land in the same city, so that in the next couple of years we 
make it official and begin having more shows and maybe even teach together. Our work together 
in our thesis and over the last four years have really shaped me as a dancer, and I’m certainly not 
ready for it to end. Ideally, we will be teaching masterclasses or choreographing for 
colleges/universities which will eventually lead us to getting our masters. Personally, I hope to 
get married in the next few years and begin to start my life with my boyfriend who I’ve been 
with for almost 5 years now.  
In 10 years I hope to be settled back in Portland. I hope by then that I will be starting or 
have already gotten my masters in dance, and be a part time or full time faculty member at a 
university in Oregon. I would love to help make Portland a more prominent place for concert 
dance. By then Halie and I would have extended our company beyond just duets, so that we 
would be a full non-profit, hopefully with a space somewhere. We would be able to teach and 
create in that space. I hopefully I would be starting a family by then, but for that we will just 
have to wait and see! I would love to have young kids during this time so that I could grow with 
them.  
My years at LMU have been rewarding but challenging, and I’m so proud of the progress 
I have made and the person I am exiting the university. I am already looking back fondly at my 
years in the dance program, but I am so excited to enter the next phase of my life. I believe that 
my experiences at LMU have shaped me drastically as a dancer, and have prepared me to enter 
the uncertain world of concert dance. I can’t thank everyone enough for all that they have done 
for me and how they have influenced me, even through the smallest interactions. Most 
importantly, my time at LMU has given me my duet partner, favorite collaborator, future 
co-artistic director, and best friend for life. 
Video: https://lmu.box.com/s/ubeysy09mn5xkqoc1vhw58i6iv0lrcp9 
 
Music: Screen Captures from Spotify 
Costume Inspiration: Screen Captures from 
Google/Amazon 

